that comes first. The reference to other music
you get into the bargain. “Warmth is incredibly
important for me. And I feel warmth in my
music above all in those places where I, to put
it simply, stack triads on top of one another so
a kind of modal harmony is created. When, for
instance, I build up the harmonies in such a
way, it sometimes sounds a little like Sibelius.
And that is quite all right by me, because I love
Sibelius! It is not because of laziness or fatigue
that I continue to use such harmonies, but it
is actually because this is what I enjoy. It’s that
simple.”
The consonances in Broström’s modal har
mony become resting points in music that is
for the most part dissonant. This contrasting
effect is vital, he points out, because coldness
and warmth are the necessary antitheses of
each other. Without the one the other also
disappears, or at least becomes less interesting.
This is also the case with darkness and light,
with despair and hope.
Many times we encounter the warmth in
Broström’s music merely as a breath of air. Of
ten it is a combination of harmony and timbre
that causes a liberating – even though quickly
passing – feeling to emerge that everything,
in the midst of motion, is suddenly in place.
But warmth exists also in the large forms. It is
there, for example, in the half-hour-long trum
pet concerto, whose title Lucernaris alludes
to a Roman Catholic lamp-lighting ceremony.
“The first part of Lucernaris is convulsive,
dark, heavy and trying. It is not exactly an easy
match. The second part shows a way out. The
concerto goes from darkness to light, which of
course is a metaphor for thousands of things
in our lives.”
Broström says himself that there is some
thing stereotyped with the opposites darkness
and light, coldness and warmth. And these are
indeed themes that have been taken up by art
ists in all periods. In music Beethoven is an ob
vious example. The conflicts are old, but they
are also always of current interest since they
seem to be indissoluble components of what it
is to be human. As impossible as it seems to
find definitive solutions to questions of human
warmth and coldness, it is just as important to
continue to grapple with them. In Tobias Bro
ström contemporary music has a composer
who takes upon himself that task.

JYRKI LINJAMA

– a short self-assessment
Jyrki Linjama finds it easy to talk about his studies, posts and
music but more difficult to express the personal choices and
values guiding his work. He does, however, feel it is important
to defend the right to be intimate in an era of growing obscenity.
A composer’s mission is to be ‘difficult’; to swim against the tide.

L

injama started studying composition
at the Sibelius Academy in 1979 with
Einojuhani Rautavaara and Paavo
Heininen. He also studied abroad: at the
Royal Conservatory in The Hague, in pri
vate lessons in Budapest with Zsolt Durkó
and on a scholarship at the Hochschule der
Künste in Berlin, where his teacher was Witold Szalonek. In 2003 he obtained an ar
tistic doctorate from the Sibelius Academy.
The topic was the interface between concert
and sacred music, the chief works being his
Violin Concerto No. 3 and Vesper. Apart from
composing, Linjama says studying the violin
(his main instrument), choral singing and
music theory has been particularly impor
tant to him.
Jyrki Linjama taught at the Helsinki Con
servatory and the Sibelius Academy, and
lectured in musicology at the University
of Turku 1993–2008. He has also written
about music and been active in several or
ganizations (as Chairman of the association
for Finnish composers of church music, as
a planner of a contemporary church music
festival and on the board of the Madetoja
Foundation, for example). He has also
taught in educational projects,
such as workshops in schools.

lance composer. His opus list has grown as a
result of commissions and consists equally of
vocal and instrumental music, sacred and more
profane, chamber and orchestral music. So far
there has been no music for the stage, but since
the beginning of 2009 he has been working on a
church opera Geburt des Täufers for the Carin
thischer Sommer
festival with

Mimosa-like
quality
Having recently
resigned from
the Universi
ty of Turku,
Linjama is
now a free

Tobias Lund, April 2009
Read more about Broström, watch video clips and
listen to sound samples on www.myspace.com/
tobiasbrostrom
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The article is based on texts by Jyrki Linjama

Works by Jyrki Linjama published by Fennica Gehrman
Pas de deux for orchestra
Concerto for Violin and Orchestra No. 3
Liturgical Concerto for Organ and Strings
Partita for guitar and string quartet
Tango for cello and accordion
Three Sketches for organ
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Simple
beauty and
irrepressible
subjectivity

Hair-raising work
– Broström’s best yet?

The immediacy in addressing the listeners,
the simple but never
banal lyricism and the
folkloric tone of the
music are perhaps some of the explanations for
the strong impact of the Barefoot Songs… In addition we can enjoy two of Pettersson’s concertos for
string orchestra…both of them with the irrepressible subjectivity that is Pettersson´s trademark.
UNT 5.4. / Ulf Gustavsson

As usual thrilling and tightly packed harmonies
where the violin lay like an ethereal part on top. A
fantastic soloist in a fantastic, hair-raising work.
Arbetarbladet 14.2. / Bodil Proos
Tobias Broström: Violin Concerto No. 1
World premiere: Gävle SO, cond. Mats Rondin,
sol. Karen Gomyo, 12.2.2009, Gävle, Sweden

This is absolutely fantastic music.
Allehanda 25.3. / Lars Landström
An exciting experience, due to the synthesis of poetry and music. Their simple beauty can hardly be
topped. (Barefoot Songs)
Klassik Heute 18.3. / Rasmus van Rijn
Allan Pettersson: Eight Barefoot Songs
Concerto Nos. 1 and 2 for Strings

A complete success with a fantastic wealth of
sound, in which the violin part dances friskily, gliding along on ample sonorities. Is this Broström´s
best yet? I am inclined to think so, as the encounter with Gomyo´s fiery temperament suits him
perfectly.
Gefle Dagblad 14.2. / Camilla Dal

Exciting Schnelzer
The music is well structured in rhythm and
sound and gives me dramatic tickling sensations.
I follow along in the four
movements with excitement; the orchestration
is refined.
LIRA 9.3. / Stefan Johnsson

,

CD: Nordic ChO, cond. Christian Lindberg,
sol. Anders Larsson (BIS-CD-1690)

Tormis strikes sparks
Veljo Tormis is mostly familiar as a composer of resourceful vocal music but in his early Overture No.
2, Sibelian Shostakovich à la Tubin, is well worth
the occasional outing. It gets a powerful, intense
performance here.
Gramophone June 2009 / David Gutman
Veljo Tormis: Overture No. 2
CD: Cincinnati SO, cond. Paavo Järvi (Telarc CD80702)

Albert Schnelzer:
Azraeel Suite
World premiere:
Göteborg Wind Orchestra,
cond. Alexander Hanson,
6.3.2009, Gothenburg,
Sweden

Martinsson + von Otter = success
Anne Sofie von Otter can utilise her entire register from
operatic brilliance to a quieter cabaret tone – an exquisite
interpretation of an amply varied vocal part that is sensitive to the lyrics… This is new music with a broad contact
potential. Martinsson has found a recipe for success.
Sydsvenska Dagbladet 13.3. / Carlhåkan Larsén
As long as von Otter sings Martinsson’s song cycle it is a
“born classic”.
Jyllandsposten 13.3. / Jens Cornelius
Never before have I experienced such a miraculously well-fitting
musical costume on a singer´s voice… Is it not about time for an
opera commission?
Svenska Dagbladet 15.3. / Carl-Gunnar Åhlén
The concert was a triumph... Rolf Martinsson creates sounds that are
genuinely beautiful… He takes the task straightforwardly, rarely using full orchestra but with a wealth of delicate, often magical sounds
created through selective use of its resources.
The Manchester Evening News 16.3. / Robert Beale
Rolf Martinsson: Orchestral Songs
World premiere tour: Malmö SO, cond. Vassily Sinaisky, sol. Anne Sofie von Otter,
12–15.3.2009, Copenhagen, Malmö, Manchester
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Sensitivity and aggressiveness – can
they coexist in church music?
On the other hand, Linjama points out that
the core of musical culture is a fruitful tension
between counterforces. The relationship be
tween sensitivity and aggressiveness is a force
which too easily gets forgotten in speaking of
church music – a genre that has gradually be
come more and more dominant in his work.
“Too often only a slightly dragging tempo is
considered acceptable in a church service,” he
says. “But over the long term the Christian
liturgy has been a primary breeding ground
for Western classical music. In my opinion,
the Protestant services could, even today, be
more open to professional composers and
more interested in their artistic integrity. The
financial standing of composers also needs
enhancing.”
“All in all, the thing I find fascinating about
my work is its holistic nature, affording fasci
nating perspectives on humanity. In general,
developments are ruled by a tendency towards
control and disintegration. A composer’s mis
sion, on the other hand, is to be ‘difficult’; to
swim against the tide towards comprehensive
ness and creativity.”

REVIEWS
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Jussi Tapola as dramaturg and librettist. Oth
er major partners have been violinist Kaija
Saarikettu and the Finnish Radio Symphony
Orchestra.
One of his jobs at the University was to
teach the history of Western classical music.
It was, he says, a rewarding task, going sys
tematically through the main concepts that
have influenced musical culture. At the same
time he constantly reflected on how these
views resonate with his own composer iden
tity: “One interesting field is the Baroque: an
aristocratic musical culture valuing craftsman
ship and consisting of guild-like professional
societies – from the days before all the hype
and other diverse phenomena of the contem
porary ‘music industry’. Perhaps my interest
has something to do with the general sensitiv
ity of my music, its obvious mimosa-like qual
ity. To me, it’s important to defend the right to
intimacy, to richness of nuance and protection
amid today’s ever-growing and increasingly
widespread obscenity.”

