NILS LINDBERG
Mythological Portraits (2001) Dur: 26´

sax-quartet (sopr., alto, tenor & bar.)+2222-3330-02-str

The sound of the church bell tolling at the funeral
of Aho’s colleague and friend Pehr Henrik Nordgren was the decisive
impetus for this saxophone quartet concerto. Bells or bell-like sounds
are heard in each movement, which gives the work a timbre all of its
own and creates some extraordinary moments. The quartet mostly has
a rather homophonic part constituting a sort of supersaxophone. Each
of the players also has some big solos.

Chamber Symphony No. 3 (1995-96) Dur: 30’
asax+str

This work for alto saxophone and 20 strings was inspired by the Tunisian film The Silence of the Palace. The film contains a lot of Arabian
music, and Aho was greatly attracted by its unique melodic heterophony. The first movement of the Chamber Symphony is scored for
string orchestra and can be performed as an independent work. The
saxophone does not enter, slowly, until the beginning of the second
movement. Towards the end, the soloist slowly starts to leave the
stage, still playing in glowing terms.

ANDERS ELIASSON
Concerto for Saxophone and String
Orchestra (2002/2009) Dur: 25´
asax+str (2002), sop-sax+str (2009)

Eliasson´s concerto is characterised by a kind of
spiritual tranquillity, where the lamenting, melancholically singing
saxophone and the supporting, billowing strings accompany each
other throughout the work. The music flows without a break but there
is an underlying multi-movement structure. The serene sections alternate with the more rhythmically accentuated ones in which the tempo
is accelerated and the saxophone rushes on in rapid passages.

FREDRIK HÖGBERG
Concerto for Soprano Saxophone and
Orchestra (1998) Dur: 26´
sop-sax+2222-2200-11-hp-pf-str

The saxophone introduces itself immediately in
Högberg’s concerto, with quick rhythmical, riff-like arabesques that
eventually pass over into a happy and harmonious theme. There are
some threatening clouds, but the harmony returns at the end of the
first movement. The second movement is more rhythmically playful,
and in the third yet another light-hearted theme is presented. The
finale has a forcefully forward driving character, which is manifested
in a wild chase on the virtuoso, fleeing saxophone that lasts right up
until the end.

sop-sax+2222-4431-12-str

asax+str

Larsson is supposed to have said that the Saxophone Concerto was the best piece he ever composed. It was written
in close collaboration with the legendary saxophonist Sigurd Rascher,
and the solo part is brilliant. Composed in neo-classical style, it follows
the concerto form with two fast outer movements, and a slow middle
movement. The music is entertaining, rhythmical and elegant, and in
the Adagio movement one gets an inkling of the lyrical and romantic
Larsson to come.

The music hurls the listener into eruptive crescendos
towards a limit – until it yields to a painful, achingly
beautiful song by the strings… a motif in the strings
breaks free and prepares the way for a wondrous
radiance from an alien world that at the same time
sounds archaic and like science fiction… In the third
movement´s “Dam breaks open” there is an opening
for a new and airier motoric drive and for a singularly
beautiful theme in the brass that in the end makes
the work’s central and redeeming message glow: not
to be afraid of what is hidden on the dark side of the
moon. Dagens Nyheter 12.9.

Golden Harmony – Soprano Saxophone
Concerto No. 1 (2012) Dur: 23´
sop-sax+2222-2200-11-str

In this concerto Martinsson displays his gift for
lyricism. The first two movements are characterised by beautiful and
romantic melody lines, embedded in exquisite sonorities. Martinsson
himself describes the orchestral garb as “a luxurious alloy of sound
from the piccolo, muted strings and trumpets, stopped horns and a
bowed vibraphone.” The third and last movement offers an energetic
finale with breakneck virtuosity.

PEHR HENRIK NORDGREN
Concerto for Alto Saxophone and String
Orchestra (1995) Dur: 22’
asax+str (55432)

Nordgren’s concerto could be described as one
big cadenza in which the soloist gets bound up in the avalanche of
orchestral sound. It was inspired by John-Edward Kelly and commissioned by the Ostrobothnian Chamber Orchestra. The concerto is in one
movement and, in the manner characteristic of Nordgren, the musical
soundscape becomes more peaceful towards the end, journeying towards the light.

TAPIO TUOMELA
Swap – Chamber Concerto for Saxophone
and Sinfonietta (2012-13) Dur: 25’
asax/sop-sax+2222-221(ossia tuba)0-02-str

”Swap” refers to constant exchange of short musical
motives between the soloist and members of the orchestra. The lively
dialogue takes different forms in the four movements. Sometimes the
variations provide a set of “accelerated” interactive passages, where
the saxophone triggers the orchestral members towards the extreme
of their virtuosity. The soloist may use a wide range of his expressive
and technical ability on the alto and soprano saxophone, alternating
between extreme rapidity, intensive melodies, and sighing multiphones, finishing with a scent of distant swing rhythms.

HARRI VUORI
Concerto for Saxophone and Orchestra
(2004) Dur: 22’
asax+1111-2100-02-hpd-el.org-pf-str

The saxophone begins by calling up the other instruments in the manner of a snake-charmer. Soloist and orchestra
at times build up an enchanting melodic and polyphonic partnership.
Unusual timbres and quick cuts combine in harmonies tinged with
yearning. The concerto culminates in an explosive outburst before
sinking back into the opening stillness.

4/2014

Fresh, richly colourful
Frida y Diego
The music of Kalevi Aho is ablaze with Latino
colour from the very outset… All the numerous
quotations are woven seamlessly into the operatic
narration, and Aho demonstrates his skill as a master of style and orchestration. Rondo 11/2014
The focus in Frida Kahlo and Diego Rivera is from a
fresh angle, and the idea of making Trotsky a dramaturgical catalyst is brilliant… Aho also shows his
mettle with his variously-styled signatures, often
in the form of leitmotifs… A master orchestrator,
he makes his 30-player ensemble resonate like a
dream even in dry acoustics. Hufvudstadsbladet 19.10.
Kalevi Aho: Frida y Diego, opera in four acts
World premiere: Sibelius Academy SO/Markus Lehtinen, dir.
Vilppu Kiljunen, sol. Erica Back, Matias Haakana, Aule Urb, Sampo
Haapaniemi, Saara Kiiveri etc., 17.10.2014 Helsinki, Finland

Impressive Clarinet Concerto

If anyone has full command
of the range of colours in
this orchestral palette then
Linkola does. The fourth
movement is a hotly sensual, nocturnal Habanera with
the clarinet at the centre.
Imposing in every possible
way. A standing ovation, of
course.
Österbottens tidning 7.10.
Jukka Linkola: Clarinet Concerto “Gipsy Heart”
World premiere: Pietarsaari Sinfonietta & BRO/Jukka Linkola, sol.
Christoffer Sundqvist, 3.10.2014 Pietarsaari, Finland

In an idiom that strongly reminds of the Schönberg
of “Verklärte Nacht” and now and then of a Fifties’
musical, the Swedish Martinsson set Tagore’s poetry
intensely and seriously. Conductor Bas Wiegers let the
strings sparkle romantically up to an almost unbearably beautiful ending. Volkskrant 20.10.

Albert Schnelzer

While he [Jörgen Pettersson] dispatches the rapid, virtuosic passages with apparent ease, it is his
soulful and bittersweet tone which is particularly memorable during the work’s lyrical passages… Perhaps the most satisfying aspect of these
interpretations is the utmost respect that the
Norrköping SO and Lindberg give to this music.
Through fanatical adherence to the scores and
just pure hard work and commitment, this new
recording makes, yet again, the strongest possible argument for Pettersson’s unsung greatness.
Res Musica 6.10.

Rapid thoughts are presented here, but also timeless happenings in music that uninterruptedly
and with urgency hammers its message home on
the listener… The attitudes here were explosive
and heart-rending. And Lindberg had the ability
to set the music’s emotional power free.
Norrköpings Tidningar 22.9.

Rolf Martinsson: Forlorn – Three Songs on Poems by
Rabindranath Tagore
World premiere: Netherlands CO/Bas Wiegers, sol. Lisette Bolle, soprano,
Jakob Koranyi, cello, 17.10.2014 Amsterdam, Netherlands

Allan Pettersson: Symphony No. 13
Swedish premiere: Norrköping SO/Christian Lindberg, 20.9.2014
Norrköping, Sweden

Exquisite Garden of Devotion
Martinsson´s tone language blossomed out in soft yet not sentimental passages, in harmonious neatness and easily accessible melodies, with opportunities for the soloist to show what she can do. There
are no sharp edges here but plenty of warmth and refinement. Sydsvenska Dagbladet 27.9.
And Lisa Larsson´s sparkling and sonorous, indeed delightful, soprano captured and conveyed both
the exquisite music and the emotions of the texts. It is not often that newly written music affords such
unmitigated musical joy. Skånska Dagbladet 28.9.
Rolf Martinsson: Garden of Devotion
World premiere: Musica Vitae/Fredrik Malmberg, sol. Lisa Larsson, soprano, 25.9.2014 Växjö, Sweden

Olli Kortekangas: Clarinet Concerto
World premiere: Oulu SO/Johannes Gustavsson, sol. Christoffer Sundqvist, 30.10.2014 Oulu, Finland

A splendid impact and charge

Madetoja has a fascinating, utterly personal style
marked by a straightforward idyllic quality and finely-tuned narrative. Where Sibelius was a master of
moods, Madetoja shines in his melodies backed by
cunningly-woven rhythmic webs. Rondo 4/2014

New reference for Pettersson’s
symphonies

Allan Pettersson: Symphonies Nos. 4 and 16
CD: Norrköping SO/Christian Lindberg, sol. Jörgen Pettersson,
alto saxophone (BIS-2110)

Martinsson’s intense Forlorn

The work proved to be a colourful and emotionally
impressive jaunt. Kortekangas is particularly skilful at
exploiting the clarinet’s ability to produce an almost
insubstantially quiet sound. The adroit soloist was
Christoffer Sundqvist. Kaleva 1.11.

Madetoja’s symphonies shine

Photo: Jan-Olav Wedin

Imposing and hot

Albert Schnelzer: Brain Damage
World premiere: Gothenburg SO/Alain Altinoglu, 10.9.2014 Göteborg,
Sweden

Leevi Madetoja: Symphonies Nos 1&3,
Okon Fuoko Suite
CD: Helsinki PO/John Storgårds (Ondine 1211-2)

HIGHLIGHTS

Anders Eliasson: Quartetto d´archi
The Dahlkvist Quartet, 4.10.2014 Stockholm,
Sweden

Brain Damage

ROLF MARTINSSON

LARSERIK LARSSON
Concerto for Saxophone and String
Orchestra (1934) Dur: 20’

Kalevi Aho: Theremin & Horn Concertos
CD: Lapland ChO/John Storgårds, sol. Carolina Eyck, theremin, Annu
Salminen, horn (BIS-CD 2036)

This five-movement suite opens with a mood-creating prologue based on a traditional Swedish folk
melody, played by the horn section alone. And it is folk music, beautifully combined with jazz harmonies in symphonic attire, which characterises the rest of the music. The soprano saxophone sounds lovely
in the melancholy melodies, over an accompaniment that alternates
between string orchestra, big-band-like sections and full symphony
orchestra.

Photo: Marco Feklistoff

KALEVI AHO
The Bells / Kellot – Concerto for Saxophone Quartet and Orchestra (2008) Dur: 28’

Photo: Music Finland/Saara Vuorjoki

Frida y Diego at the
Helsinki Music Centre

The emotional temperament of
the Dahlkvist Quartet was also well
suited to Anders Eliasson´s restless
work Quartetto d´archi that begins
with intermittent attacks by the
strings. The cello part puts a temporary comforting hand on the
listener’s shoulder before the lively
third movement rushes away again
like the white rabbit in Alice in Wonderland. Dagens Nyheter 6.10.

The Dahlkvist Quartet

Photo: Music Finland/Saara Vuorjoki

Works for saxophone and orchestra

Photo: Erkka Malkavaara

REVIEWS

Eliasson’s
Quartetto d´archi

Finnish composer Kalevi Aho’s magnificent 2011
Theremin Concerto
is subtitled Eight Seasons…
Eyck’s ability to produce warm, vocal sounds is unmatched, and at several points she’s required to sing
along in duet. The theremin’s velvety lower register
can produce extraordinary sounds, though Eyck can
do coloratura craziness just as well… A remarkable,
emotionally involving contemporary piece that you’d
love to hear live. www.theartsdesk.com 27.10.

Photo: Hans Lindön

R E PER TOIR E TIPS

This work will amaze…

Jyrki Linjama turns old into new in his Sonata da chiesa
II for organ. The magnificently rising and falling arches are
grounded on a heartbeat in the pedals and a barely perceptible hallelujah theme. The years have given the idiom of
an unconditionally modernist composer a splendid impact.
At the base of Olli Kortekangas’s sonata are chorales…
The themes are somewhere, broken down into rhythms,
but the overwhelming charge is what captures most attention. Helsingin Sanomat 10.11.
Jyrki Linjama: Sonata da chiesa II, for organ
Olli Kortekangas: Organ Sonata No. 3 – in memoriam
World premiere: Jan Lehtola, organ, 8.11.2014 Helsinki, Finland

Jyrki Linjama

Tally’s Lament
The piece opens with an airy and metallic crack and
the cello´s lovely melody rises out of a cluster. Clouds
of sound accumulate, chords of the brass fall and the
violins cut sharp patterns in the mighty languidness.
The theme moves from one part to the other, surrounded by atmospheric clouds and dark bands of
brass in quite an exquisite manner. All quite exciting;
a work in my taste. Gefle Dagblad 9.10.
Mirjam Tally: Lament
Gävle SO/Kristiina Poska, 9.10.2014 Gävle, Sweden

HIGHLIGHTS
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