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PER GUNNAR PETERSSON
Denna dagen ett liv (This Day, a Life)
Vocal Ensemble VOS, Laurentii Chamber Choir, Korinterna,  
Lund Cathedral Boys Choir and Orchestra/Robert Bennesh
14.11. Lund, Sweden

ANTTI AUVINEN 
Delfiinimeditaatio (Dolphin Meditation)
Dominante Chamber Choir/Seppo Murto
17.11. Espoo, Finland

Helsinki Variations work
Helsinki PO/Pekka Kuusisto
25.3. Helsinki, Finland

LOTTA WENNÄKOSKI
Arteria 
Lucie Horsch, solo recorder
21.11. Budapest, Hungary (ECHO Rising Stars)

SEPPO POHJOLA 
Juuret (Roots) 
Helsinki PO/Nils Schweckendiek
24.11. Helsinki, Finland

PAAVO HEININEN 
Symphony No. 7 
Finnish RSO/Dima Slobodeniouk
26.11. Helsinki, Finland

KIMMO HAKOLA
Wake!
Helsinki PO/Susanna Mälkki
8.12. Helsinki, Finland

Unio 
Kaija Saarikettu, violin, Kimmo Hakola, piano
3.2. Kaustinen, Finland (Kaustinen Chamber Music Festival)

Āina 
Sonja Vertainen, accordion, Otto Kentala, guitar
25.3. Helsinki, Finland 

MATS LARSSON GOTHE
Löftet/The Promise – opera
Royal Swedish Opera, cond. Alan Gilbert, sol. Hanna Husáhr,  
Agnes Auer, Karl-Magnus Fredriksson etc.
27.1. Stockholm, Sweden

5 Pieces for Glass
Östgöta Symphonic Wind Ensemble, Jan-Åke Hermansson, Mikael Wittvång, 
natural trumpets, Crusell Quintet, Östgöta Brass Quintet, Östgötabandet 
4.2. Rejmyre, Sweden

IIRO RANTALA
Joy of Life (Double Concerto for Violin,  
Piano and Orchestra)
Seven O’Clock Overture
Deutsche Kammerphilharmonie Bremen/Antti Tikkanen, sol. Minna Pensola, 
violin, Iiro Rantala, piano
26.1. Bremen, Germany 

DANIEL NELSON
Razed for string orchestra
Musica Vitae
29.1. Växjö, Sweden

KARIN REHNQVIST
Silent Earth
Netherlands Radio Choir/Netherlands Radio PO/Dima Slobodeniouk
29.1. Amsterdam, Netherlands 

SVEN-DAVID SANDSTRÖM
Trombone Concerto
Swedish Radio SO/Daniel Harding, sol. Håkan Björkman, trombone
18.2. Stockholm, Sweden 

BENJAMIN STAERN
Pippi lyfter hästen (Pippi Lifts the Horse)
Swedish Radio SO/Ariane Matiakh
23.2. Stockholm Sweden

 
ANN-SOFI SÖDERQVIST
And the Mother Sings… (Concerto for Trumpet, 
Trombone and Orchestra)
Royal Stockholm PO/Nikolaj Znaider, sol. Joakim Agnas, trumpet,  
Karl Frisendahl, trombone
23.2. Stockholm, Sweden

KALEVI AHO
Concerto for Flute, Harp and Orchestra
Helsinki PO/Osmo Vänskä, sol. Niamh McKenna, flute, Emmanuel Ceysson, harp
11.3. Helsinki, Finland

Concerto for Alto Flute and String Orchestra 
Macedonian Symphony Orchestra/Gabriel Bebeselea, sol. Matei Iochimescu
17.3. Skopje, Macedonia

Concerto for Viola, Percussion and Orchestra
Lahti SO/Anja Bihlmaier, sol. Hiyoli Togawa, viola, Alexej Gerassimez, 
percussion
31.3. Lahti, Finland 

ROLF MARTINSSON
Soundscape  (Horn Concerto)
Deutsche Radiophilharmonie Saarbrücken-Kaiserslauten/Petr Popelka, sol. 
Felix Klieser, horn 
18.3. Kaiserslauten, Germany
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MIKKO HEINIÖ 
Täällä, kaikkialla (Here, Everywhere) 
Polytech Choir/Saara Aittakumpu
26.11. Helsinki, Finland

Koraaleja (Chorales, Concerto for Kantele, Violin, 
Baritone and String Orchestra)
Ostrobothnian CO, sol. Eija Kankaanranta, kantele, Antti Tikkanen, violin&lead, 
Kristian Lindroos, baritone 
11.2. Turku, Finland (Katedraali soi festival)

JUHANI NUORVALA
Five Flashes from Flash Flash 
Tuuli Lindeberg, soprano, Atte Kilpeläinen, viola, Tomas Djupsjöbacka, cello, 
Emil Holmström keyboard, Johan Bridger, percussion
Quedam variationes ex Bene quondam
Ostrobothnian CO/Anna-Maria Helsing
24.-27.11. Pietarsaari, Finland (Rusk Festival)

1. You started your creative career in Lith-
uania and Europe but are now rooted in the 
USA. What are the biggest differences be-
tween these cultures for you as a composer, 
and what prompted you to move to New York?

Perhaps the biggest difference is the scale of 
the USA cultural context and its inherent diver-
sity. The reason I moved here was personal. It 
was love at first sight – with my husband, who 
is an American, and then much later with New 
York City itself. 

2. Your music aims at a narrative that is not 
a story in itself but rather a sequence of emo-
tional states that create transitions in listen-
ers’ minds. Could you say more about this and 
how it manifests in your works?

Emotional states are often hard to verbalize. 
They need to be experienced. That’s precisely 
why I don’t explain an emotional story or narra-
tive that is embedded in a piece. For each listener, 
the story will be different because it will resonate 
with their subjective emotional history. I am con-
tinuously surprised by the “stories” listeners hear 
in my music. It is almost worth writing them all 
down! Of course, for me that emotional nar-
rative is very subjective and every time I hear a 
passage or a fragment in the piece, it triggers a 
particular memory.
 
3. Saudade  is one of the four orchestral 
pieces on the recent Ondine CD. The next  
performances will be by the Bruckner Orches-
tra Linz in December 2021 and by the New 
York Philharmonic in February 2022. Sau-
dade means “longing” in Portuguese. Why did 
you end up with this title?

Longing is the emotion that permeates most 
of my music. Perhaps it results from living far 
away from my native culture and language. It 
is an inexpressible feeling that usually resides 
deeply hidden in the subconscious mind and 
only surfaces in the music that I write. Saudade 
means not only a simple longing; it is almost an 
existential metaphysical notion that encompass-
es a wide variety of longings we have as human 
beings. I think the piece carries quite a bit of 
sadness – of nostalgia that is audible in the cho-
sen harmonic modes. This almost “animalistic” 
or primal quality that longing has is expressed 
through special instrumental techniques such 
as singing and playing in brass instruments or 
bowing a cymbal placed on a kettle drum. Both 
effects have a howling, soul-wrenching sound 
quality. As though the feeling of longing becomes 
an animal that lives within us and from time to 
time needs to cry out… to let us know it is there.

4. Beauty is a key word in your music. You say 
it is a quality that has been neglected and al-
most forgotten in contemporary music. How 
do you wish to revive it in your works?

My preoccupation with the concept of beau-
ty probably has something to do with the name 
I was given – Žibuoklė, which in Lithuanian is 
the name of a flower. What do flowers give us? 
Beauty of a very fleeting and impermanent na-
ture. That same temporality of beauty is what I 
am looking for in my music. Some moments I 
compose give pleasure to our senses. In this case, 
our hearing. They are extremely short-lived, just 
as the blossoms of flowers. The notion of aural 
pleasure is mainly based on the physiological as 
well as the psychological effects certain sound 
structures, pitches and rhythms have on us – 

such as pure intervals or harmonies rooted in the 
natural harmonic series or repetitive rhythmic 
patterns.

5. Pianist Gabrielius Alekna calls the Chia
roscuro Trilogy  for piano and strings a mas-
terpiece which he absolutely loves. According 
to him, it is a blend of New York postminimal-
ism and deep East-European dramatic expres-
sion. Horizons and Millefleur  are two other 
orchestral pieces on the recent CD. Can you 
shed more light on these works?

The Chiaroscuro Trilogy is not the usual piano 
concerto where the soloist has a chance to show 
off technical abilities. There is a very intimate 
relationship between the soloist and chamber 
orchestra with no distinctly dominating roles. 
They are both closely intertwined and often 
function as a part of one texture. Light and dark 
are taken as metaphors for the sonic expression 
where darkness is carried through low registers 
and indistinct harmonic and rhythmic charac-
teristics, whereas light has an abundance of over-
tones and rich timbral colors. The piece contains 
various gradations of light and darkness, and the 
texture consists of repetitive cells or gestures – 
like particles of light.

Horizons plays with distances – with sound 
near and far. As if the viewers looking at the 
horizon were constantly shifting their gaze be-
tween a distant line that is the horizon, which is 
far away, unreachable and not clearly visible, and 
something that is near. In a way it is a constant 
zooming in and out of focus in the aural sense.  
The constantly shifting perspective constitutes 
the backbone of this piece. As a result, there are 
several simultaneous musical narratives: one 
that is taking place in the distance where we can’t 

clearly see or hear all the layers or configurations 
of texture, but we can perceive an overall larg-
er structure. Then there are other things hap-
pening nearby. They are seen in minute detail 
as though through microscopic lenses. There is 
one ephemeral moment in the piece where all we 
hear is a very subtle play of overtones – a glis-
sandi of natural harmonics in the cello section. 
It reminds me of looking very closely at a spider 
web and seeing all the intricacy of the thinnest, 
almost immaterial lines.

The same microscopic approach to musical 
material is used in Millefleur, “a thousand flow-
ers”, a title borrowed from 15-16th century Eu-
ropean tapestry technique. When you look at the 
Unicorn tapestries at the Cloisters museum in 
New York, you can see a background of a thou-
sand details, tiny flowers and plants surrounding 
the figure of a unicorn. In my Millefleur I take 
this multiplicity of microscopic details as my 
main focus because the orchestral texture pro-
vides a lot of potential for that. The main image 
emerges out of those myriad details. Both these 
pieces cover the extremes of the perceptional 
spectrum. You can know the world by looking 
through a microscope as well as a telescope.  
 
6. Could you tell us something about you that 
we don’t yet know – your interests or other im-
portant pastimes?

I love nature. Every summer since I was a child I 
have spent some time by the deepest lake in Lith-
uania. Now that I’m living in New York, going 
to nature has almost become a restorative ‘must’. 
To wander in the forest, to listen to the ambient 
sounds and most important to disconnect from 
technology. It is part of what I call “mental ecol-
ogy” or “mental hygiene” that every urban dweller 
needs. Another important part of my life for the 
past 20 years has been a Buddhist practice that 
includes daily meditation as well as a certain view, 
behavior and philosophy that is applied to daily 
life. Buddhism gives a useful prism, a perspective 
through which to see the world – reminding of 
the interconnected nature of all phenomena and 
at the same time erasing the egocentric approach 
that we, as creators, can easily slip into.

7. What are your next projects or dreams?
I’ve got lots of dreams, but not all will become 

reality! One project I’ll be working on next year 
is a piece for voice and orchestra. The human 
voice has such a unique sound, and more than 
that, it is also a gateway to the soul. It is not only 
a musical instrument; it also has a spiritual di-
mension. After many years of composing only 
for orchestra and being familiar with its vocab-
ulary, I finally feel ready to add a new layer: the 
magical touch of the human voice.  

Henna Salmela
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Next trending Baltic composer. Her music shim-
mers, sparkles, vibrates and pulses in a fascinating 
play of colour. Highly personal and tremendously 
powerful instrumental language. Luminous arrays 
of orchestral colour which yield to thrilling discov-
eries in harmony and sonority. These quotes are 
examples of how Martinaitytė’s music has been 
received. Here she tells about her works as well 
as other topics such as the concept of beauty and 
erasing the egocentric approach.


